And think ye Nymphs

The first part .
William Byrd (c.1540-1623)
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Source: William Byrd, Songs of sundrie natures... (London, 1589-1610), nos.42-43 (38-39 in 1610 edition).

Both parts of this song are included in the 6-part section of the 1589 and 1596 editions, with the first part’s top voice in the
Sextus partbook and a page of rests in the Superius. The 1610 edition places the first part as the last number in the 5-part section.

Prefatory bars: ts¢ in 1589 edition, all parts.

11.9.6, 10.1: might

I1.10.1, V.11.2,IV.15.3, V.16.2: shaft

V1.27.8, 28.9: fond

I, 11.32: final rests only in 1610 edition. (Fermatas over final minims in all editions.)

Part of my complete edition of the published vocal works of William Byrd made available through the Choral Public Domain Library (http://www.cpdLorg).
For general editorial notes, please visit my user page at http://www.cpdl.org/wiki/index.php/User:DaveF.

All scores are made freely available according to the CPDL Licence for downloading, printing, performing and recording. No further conditions are

or can be attached, although it’s always good to hear of any performances.

Please do not, without consulting me, make copies of my scores available through other websites — there’s no need, first of all, as CPDL is always here,

and secondly by doing so you put these editions beyond my control and so will miss out on any updates and revisions.




